UNDERSTAND THE SILENCE AND THERE IT Is

IT’S ALL IN THE DETAIL, AND INTO MORTEN ANDERSEN’S GRAPHIC UNIVERSE

THE ART OF MORTEN ANDERSEN IS LOuUD, AND YOU CAN’T JUST WALK PAST ITS CALLS. THE PIECES BECKON
FOR YOUR ATTENTION AND PRESENCE. THEY INSIST ON PRESENCE AND INVITE YOU INTO A RICHNESS OF
DETAIL THAT IS DEEP AND OPENS UP MULTIPLE DIMENSIONS.

MORTEN ANDERSEN’S LARGE CANVASES OFFER THEMSELVES TO YOU AND EXPAND THEIR MANY LAYERS, AS
A THEATRE STAGE WOULD WITH FOREGROUND, MIDDLE GROUND AND BACKGROUND. THE STAGE IS
CONSTANTLY CHANGING, THE FIGURES MOVING, WITH ACTIONS OCCURRING IN THE FOREGROUND OR
BACKGROUND OR |UST IN BETWEEN.

THE SCENES OPEN UP AND DETAILS BUSTLE FORWARDS, EXPLODING THE WHOLE AND MAKING THE DETAILS
EVERYTHING, CREATING AN INTENSE PRESENCE.

ALL THE DETAILS ARE A DEEPER EXPLORATION OF THE ARTIST HIMSELF AND THE ROUTES HE EXAMINES. THE
ARTIST’S METICULOUSNESS AND SENSE FOR DETAILS, WHICH ITSELF IS SO TIME CONSUMING, ALSO PROVIDES
A RESPONSE TO THE SUPERFICIALITY AND SPEED OF CONTEMPORARY LIFE THAT NEVER QUITE REACHES INTO
THE DETAIL AND THEREBY LOSES THE OVERVIEW OF THE WHOLE.

THE WORKS OF ART CONTAIN A STRONG AND UNCUT ENERGY KNOWN FROM STREET ART’S SWIFT TOOLS OF
COMMUNICATION, AND THE ABSTRACT IN MORTEN ANDERSEN’S WORKS MOVES INTO WHAT IS CALLED
URBAN ABSTRACT EXPRESSIONIST ART. DIFFERENT FROM STREET ART’S UNRESTRAINED EXPRESSION, THIS IS
OF ANEWER GENERATION AND THUS AN EVOLUTION OF EARLIER STREET ART AND URBAN EXPRESSIONS, EVEN
IF THE FORCES IN MORTEN ANDERSEN’S PIECES HAVE SIMILARLY BEEN SET FREE, ARE EXPRESSIVE, AND TOO
EVOKE EMOTIONS THROUGH THEIR COLOR BOLTS.

|uAN GRris, (1887—1927, ONE OF THE FATHERS OF CUBISM) ONCE SAID, “THERE ARE NO SHAPES MORE
EXPANSIVE THAN THE CIRCLE, OR MORE CONCENTRATED THAN THE TRIANGLE”.

THIS IS PERHAPS CONTRARY TO WHAT ONE MIGHT GENERALLY THINK ABOUT SHAPES, AS THE CIRCLE COULD
BE SEEN AS THE MOST CLOSED SHAPE AND THE ANGLES OF THE TRIANGLE MAY FEEL INCOMPLETE.

A LOT OF GEOMETRY IS IN PLAY IN MORTEN ANDERSEN’S WORKS, BUT HERE IT IS OTHER THAN, OR, TO BE
MORE PRECISE, MORE THAN, MATHEMATICS. BOTH THE CIRCLE AND TRIANGLE ARE SOMETHING OTHER
THAN THEIR FIRST SEMBLANCE. THE ORDER OF MATHEMATICS IS SPLINTERED AND THE ANGULAR AND
ROUND SHAPES ARE SIMULTANEOUSLY EXPANDING AND VERY CONCENTRATED, AS THIS IS NOT ABOUT
MAKING THE SHAPES BECOME SOMETHING RECOGNIZABLE, OR AS HE SAYS, “IT ISN’T MEANT TO LOOK LIKE



ANYTHING”, AND CONTINUES, “| MEAN, A RECTANGLE IS A RECTANGLE BUT THE PIECE DOESN’T REFER TO
ANYTHING WE KNOW OF”.

MORTEN ANDERSEN’S ART DOESN’T LOOK LIKE ANYTHING, IT JUST IS. IT REPRESENTS ITSELF. IT IS A
PROVOCATION AND A CHALLENGE FOR THE AUDIENCE.

THE HUMAN BRAIN WILL SEEK PATTERNS AND SHAPES IT (RE)COGNIZES AND THEREBY ASSUME SOME
CONTROL OF WHAT THE PIECE IS COMMUNICATING. SO WHILE SOME SEE OUTER SPACE IN THE PIECES,
OTHER PERHAPS SEE FLYING IN TO LAND ABOVE A METROPOLIS AT NIGHT, AS IF TOKYO WAS HIGH ON COKE.
BuT IN MORTEN ANDERSEN’S PIECES A DECIDED LOSS OF CONTROL TAKES PLACE, OR PERHAPS MORE
PRECISELY, CONTROL IS SET FREE.

THE VIEWER IS NOT GUIDED ANYWHERE, BUT RATHER THE VIEWER’S OWN CURIOSITY LEADS THE VIEWER
AROUND ALL THE CORNERS, INTO THE RECESSES, OUT INTO THE LIGHT AND DEEP INTO THE SHADOWS.

MORTEN ANDERSEN’S PIECES DEMAND TIME AND ARE LIKE STOP BLOCKS IN BUSY LIVES THAT SEE ONLY
SURFACES. THE ARTWORKS CALL TO THE VIEWER, WHO MUST SET ASIDE TIME TO OPEN THEIR EYES TO THE
LIFE HIDDEN AMONGST ALL THE SMALL DETAILS, RANGING FROM PIXELS TO GEOMETRIC SHAPES THAT ONE
CAN GET UTTERLY LOST IN, AND IN THAT SPACE DISCOVERING THAT ALL IS IN THE DETAIL.

[T 1S ABOUT UNDERSTANDING THE SILENCE, EXACTLY WHERE IT CAN BE HEARD, EXPERIENCED, AND FELT.

THE TITLES OF MORTEN ANDERSEN’S PIECES, SUCH AS “COME BACK TRANSFORMED”, “THEY ENGINEERED
Us”, “SOMETHING ONCE HUMAN”, OPEN UP ENTIRE UNIVERSES OF MEANING WITHOUT ACTUALLY
REVEALING ANYTHING. THE TITLE EXPANDS THE SURFACE OF THE CANVAS. THE TITLE BECOMES A DETAIL
THAT CONTAINS THE ENTITY.

“PercussioN oF THE COSMOS” IS THE TITLE OF ONE WORK. FOR MORTEN ANDERSEN THE COMPOSITION
OF A PIECE IS, AS WITH MUSIC AND SOUNDS AND AS IN A RECORDING STUDIO, ALL ABOUT TUNING IN SO
THE RANGE OF FREQUENCIES AND BUTTONS ON THE MIXER ARE ENTIRELY CLEAR. IT IS ABOUT
UNDERSTANDING THE SILENCE, RIGHT THERE IN ALL THE SHAPES, COLORS, AND SOUNDS, AND IN THAT
WHICH LIES WITHIN THEM. [T IS A QUEST TOWARDS THE INSIDE OF SILENCE, LIKE A HARMONY. IN THE WORLD
AND IN OUR SELVES.

IN HIS LATEST PIECES MORTEN ANDERSEN HAS ALLOWED SEVERAL ORGANICS SHAPES INTO HIS OTHERWISE
VERY TIGHT UNIVERSE. WITH THEIR ALMOST ANALOGUE ORGANIC BRUSHSTROKES, OFTEN USING THE LARGE
BRUSH, THEY VISUALLY EXPAND THE DIGITAL AND SHARPEN THE RICHNESS OF DETAIL IN THE PIECES.



CONSTANTLY SHIFTED THROUGH REPETITIONS, THE DETAIL CONTAINS THE WHOLE, AS THOUGH
EVERYTHING WERE DISPERSED THROUGH A DIAMOND, SPLITTING OUT ALL THE COLORS IN THE SPECTRUM
OF A PRISM.

LIKE A GLIMPSE OF AN EXPLOSION, THE RELEASE OF A RESTRAINED AND TRAPPED PRESSURE.
AND ALL THE SHAPES AND COLORS STILL REVERBERATE, AS IF THE PIECE DESPITE ITS TIGHTNESS AND
HARMONY WERE YET INCOMPLETE.

THE EXPLOSION HAS REMOVED THE CENTER. IT HAS SHIFTED AND MOVED INTO THE VIEWER. INTO THE
INDIVIDUAL. ALL IS SPLIT INTO ATOMS. THE PIECES BECOME LARGE, OPEN PORTALS THAT OPEN IN, AND
OUT, INTO THE UNKNOWN.

THIS IS THE PROVOCATION AND IT IS A DECIDED LOSS OF CONTROL THAT TAKES PLACE. BuTt JUST HERE AN
ENORMOUS FREEDOM OCCURS. A FREEDOM THAT RELEASES AN ABUNDANCE OF ANXIETY, BUT ALSO AN
ABUNDANCE OF POWER AND ENERGY.

MORTEN ANDERSEN’S PIECES CREATE IMAGES INSIDE YOUR HEAD, IF ONLY YOU DARE TO LET THEM: LET GO
OF CONTROL AND LET ART TAKE OVER. THAT IS UNDERSTAND THE SILENCE AND THERE IT IS.
~ TROELS LAURSEN
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