Natura Naturans

IS NAMED AFTER THE PHILOSOPHICAL CONCEPT BY BARUCH SPINOZA. BARUCH ARGUED THAT
THERE IS ONLY ONE SUBSTANCE: THE ABSOLUTELY INFINITE, SELF-CAUSED, AND ETERNAL.
HE CALLS THIS SUBSTANCE "GOD", OR MORE BROADLY, "NATURE". THE PHRASE "NATURA
NATURANS" IS LATIN FOR "NATURE NATURING" OR "NATURE DOING WHAT IT DOES." NATURE
NATURING, BARUCH THINKS, IS A MODE IN WHICH THE INFINITE SUBSTANCE OF NATURE
EXPRESSES ITSELF THROUGH ACTION.

CARL |[UNG BELIEVED THAT MYTHS AND DREAMS WERE EXPRESSIONS OF THE COLLECTIVE
UNCONSCIOUS AND FOUND REPRESENTATION IN UNIVERSAL, ARCHAIC SYMBOLS. THESE
SYMBOLS ARE PRIMORDIAL UNDERLYING FORMS, OR ARCHETYPES, FROM WHICH EMERGE
CERTAIN IMAGES AND MOTIFS UNIVERSAL TO HUMAN PSYCHOLOGY. THE IDEA OF GODS
HAVING ANTHROPOMORPHIC QUALITIES AND ACTIONS THAT REPRESENT HUMAN
PSYCHOLOGY, ANDREW FEELS, CAN ACCOMPANY AND COMPLIMENT SPINOZA'S CONCEPT OF
NATURA NATURANS.

MYTHOLOGY IS A COLLECTION OF MODALITIES THAT THE INFINITE SUBSTANCE OF NATURE
EMBODIES IN ORDER TO EXPRESS ITSELF. THE INTERPLAY BETWEEN GODS AND GODDESSES
ALONG WITH THE UNDERWORLD AND THE HEAVENS GREATLY INFORM HOW THEY RELATE
EMOTIONALLY WITH PEOPLE. IN THIS SERIES OF PAINTINGS, ANDREW EXPLORES THE WAYS IN
WHICH THE HUMAN PSYCHE CAN BE RECOGNIZED IN THE SUPERNATURAL THEATER OF
MYTHOLOGY AND, ULTIMATELY, IN A LARGER SYNECDOCHIC EXPRESSION OF NATURE.

PORTRAITURE, IN ANDREW'S VIEW, IS AN ATTEMPT TO FIND THE MIND'S CONSTRUCTION IN A
FACE. HE PREFERS USING PORTRAIT REFERENCES FROM BAROQUE AND RENAISSANCE
PAINTINGS AND SCULPTURES OF MYTHOLOGICAL SCENES. THESE WERE TIME PERIODS OF A
RENEWED INTEREST IN GREEK AND ROMAN MYTHOLOGY AND MANY SKILLED ARTISTS
CRAFTED THOSE ANCIENT STORIES WITH INTENSE HUMANITY. ANDREW USES ASPECTS OF
PSYCHEDELIA, CUBISM, AND SURREALISM TO ASSEMBLE THESE REFERENCES WITHIN THE
COMPOSITION OF A PORTRAIT IN ORDER TO EXPLORE HUMAN EMOTION IN CONNECTION
WITH MYTHOLOGICAL ARCHETYPES AND, HOPEFULLY, THEIR CONSEQUENT NATURAL MODES.



